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16 Alan Dundes

Prof. Dundes's scholarly oeLivre comprises hundreds of articles and
dozens of books pubiished on alÌ continents. A scholar of his breadth and
depth is hard to pin down, br-rt it can certainly be srated that his major
accomplishment l ies in the international and comparative appro:rch to folk-
lore. His pr-rblications are replere u'ith hundreds of sources from dozens of
cultures and languages, and it is this l inguistically highll. dir.erse research
approach that Prof. I)undes also ir-rsti l ls in and expecrs frorn his students.
Anvbody wanting to studv folklore rvith Alan Dundes better have the
knowledge oÍrat least nvo foreign laneuages. It is, after all, rhis compararivc
analysis of folklore rhat safeguards this intriguing acadenric discipline frorn
being misappropriated and manipulated as it rvas during Nazi Germany'.

Above all, Prof. Dundes is knorvn for his morphologicaÌ, strucrural, and
psychoanalvtical approach to various folklore genres. In fact, he is also the
Ìeading Freudian folklorist, something rhat r,vil l  become quite clear during
his lecture this afternoon. Unfortunately I cannor cite all of his intriguing
pubÌications, but let me ar leasr menrion a ferv tit les of his m;'riad of books.
Plcase note the vasrness of ethnic, cultural, folkloric, a.rd theoretical rhemes
that inform these ptrbl icar ions:

The Motpltology of ÌVorth American Indidn Folktales (1964)

T'he Stutl1 of Folklore (1965)

Urban Folklore fom tbe Papertuork Empìre (1975)
Lì.fe is Lilee a Chicken Coop Ladder: Portrait of Gernt,ut Cuhure through

Folklore (1984)

CrackingJolees: Studies in Sìcle Huntor C),c/es and Stereo4,pes (1987)
Parsing througb Customs: Essays by a Frettdian Folklorist (1987)
The Blood LibelLegend: A Case Book ín Anti-Semìtic Folklore (1991)
Folle Law; Essays in the Theorl, and Practice oJ-Lex ÌYon Scripto (1994)
Frorn Gante to War: Psychodnalytic Essay on Fo/hlore (1997)
International Fo lh lorìsrìcs ( 1 999)
HolT Wrít as Oral Lít: The Bible ds Folklore (1999)
The Sltdbbat Eleuator dnd Orher Sabbdth Subterfuges (2002)
Fables of the Ancìents? Folklore in the Qur'an (2003)
The list of intriguing tit les with me:rningful and sense-making interpre-

tations of folkloristic conundrums goes on, and it includes finally also the
book 1z Quest of the Hero (1990). It should be clcar ro you who my hero is,
to whom I owe so much of my own scholarly career and whose knowledge
and friendship have inspired ancl supported me for three decades.

But finallv, Prof. Dundes and his former student Claudia Stibbe have also
authored the invaluable book The Art of Mixìng Metaphors: A Follelorìstìc
Ìttterpretatìon of the "Netherlandìsh Prouerbs" (1981). And so, wearing his hat
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IB Alan Dundes

exercise in speculative reception theory. From a folkloristic persPective, it is

qti ite renriniscent of "gesunkenes KuÌturgut" theory, an elit ist Ì lotion that

basically felt that proverbs and other folklore was much too artful and inge-

nious to have been created by ignorant, i l l i terate Peasants. Rather it was

claimed, such fòlklore could onlr. 'have been created by educated aristocratic

individuals after which such folklore trickled don'n to the folk who often

mangled it. Sr.rl l ivan notes for example that "Castingiõìeq before swine" is a

varianr of the Biblical "Casting pearls before su,ine." This is surely accurate,

but the point is that Bruegel was unquestionably clever enough to have

painted "pearls before swine" if he had so desired. The fact that he chose a

folkloristic variant rather than the standard Biblical text could be construed

as prima facie evidence that Bruegel favored folk material rather than elit ist

classical or biblical versions. Bruegel also uti l ized the folk version in one of

his twelve proverb scenes of 1558. The peftiÌ lent question that shouid alwa,vs

be addressed to advocates of the "gesunkenes Kulturgllt" theofy or a variant

thereof is: where do they think that the classical l i terary Presumed source

came from? Poets and painters in antiquiW also drew on f-olklore around

them for inspiration just as Ìater poets ancl painters did and do. It rvould be

analogous to assuming that Aarne-Thompson tale q'pe 1137' Polyphemus,

originated with Homer's versiort of the tale in the Od1'ssev (Hansen

2002:289-301) or that Aarne-Thompson tale wpe 901, The Taming of the

Shreu., began with Shakespeare's plav whereas in fact it is undeniable that

Homer borrowed the tale fron-r oral tradition iust as Shakespeare borrorved

the plot of Af 901. Mozart in his "Variatior-ren über Ah, vous dirai-je

maman" writes a theme and variations to the melod,v we know as TwinkÌe
'fr.vinkÌe Litt le Star or Baa Baa Black Sheep or the Alphabet Song. Mozart

surely did not invent the melodr'. The point is that it is folklore which is the

source of high culture, not the other lvav round.

one striking example of the crit ical importance of proper identif ication

involves the depiction of an eye shorvn benveen the nvo blades of a scissors.

fPlate 3, Figs. 1 and 2] I believe this image is absolutelv essential for a com-

prehensive undelstar.rclin g of ÌVetherlandish Prouerb.i. Yet if it has been noticed

at ali, i t is often misidentif ied. Marlier proposes "It is a large lantcrn that gives

no light" which does not explain the image at all. The catalogue for the

KÌapper version lists 'An eye for an eve." There is such a proverb reflecting

the lex talionis of the Old Testament but it completely misses the point of the

idiom Bruegel obviously had in mind which is "Een knip oog" or a "snip-

cye" or a "wink." To understand this idiom's significance we must consider

the traditional folkloristic gesture of the wink. If A is talking to B and C

comes along and A rvinks at C, it is to tell C not to ipterfere in the conver-
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20 Alan Dundes

sation because A is not tell ing B the truth. A is putting on B and does not
want C to give hin-r away. The wink is a way of entering into a contract some-
times conspirirtorial in nature. It is as if to say, "I know tharwhat I am saying
is not the trllth and I know that i.ou u'ill realize this, but please don't spill the
beans and give me away." \ü7hat this means for our painting is that Bruegel
the artist is rvinking at his audience and l-re expects the viewer to understand
that what he l-ras painted is a huge put-on. The failure of art historians to
iclentify this idiom has, in my opinion, led them astray in their unclerstand-
ing of this famous painting. The wink is also a somervhar playful gesture and
it is precisely playing with metaphors that constitutes the vcry heart of the
painting's meaning. Art historians agree that one of the central images of the
painting is the blue cloak, but this too has a clor-rble meaning. Biue is the color
traditionally associated with the Virgin Mary, and among the connorations of
blue is honesty as in English with the phrase "true blue." But at the same
time, theStq.ç.çloak refers to adultery and the suggesrion tl.rat rhe u)oman
wearing the blue cloak is cuckolding or shoulcl we say "hoodwinking" her
lrusband. So it is a double image (Snow 1983:44-45): honesty and virginiry
with cuckoldry. This in turn is also reiated to the ropsy-tur\y world irnage
and tl.re idea that things are not always what they seem.'lb miss this idiom of
"snip-eye" or wink is to miss the fact that Bruegel may have intended his
painting to be an elaborate put-on. It is analogous to taking literally u'hat was
meant metaphoricallv. And what Bruegel and his son have done is to display
dozcns of rnetaphors in a literal but deliberarely playful way.

Meadow's doctoral dissertation, published as Pieter Bruegel t/te Elderi
Nether/andìsh Prouerbs and the Practice of Rhetoric ín 2002 makes a good case
for considering the painting as a kind of collection of proverbs. Bruegel as
a collector of folklore worked in more than one genre as his painting of
Children's Games dating from 1 560, one year Ìntcr rhan rhe proverb painting,
attests. And as a collector, he did just what folklore collectors ofìen do even
to this day, he basecl his collection on previous collections. So Bruegel usecl
thirty-seven of Hogenberg's forty-three proverbs containecl in the latter's
1558 etching Die Blau Hrticke. Ìn Hogenberg's print [Plate 2], the proverbs
are labelled which obviates any problem for the viewer in terms oF identifì-
câtion. In Bruegei's painting, in contrast, he obviously preferred to let the
viewer try to identify tl-re proverbs depicted. In the light of so-called "per-

formance theory" in rvhich it is argued that folklore does not live in printed
texts but Ì ives only when actually perfomred, Bruegelt çrainting constirutes
a kincl of perlormance insofar as the verbal expressions are enactecl or ro pur
it another way "performed." In rhat sense thc painting replcsents a perfor-
mance if a somewhat puzzling one oltproverbs and folk merapl.rors.
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tive tit les of the painting postdate the painting and the painter (2002:133).

But there may yet be some hidden significance in the up5-id.e down world
motif. Kunzle, however, warns us inhis 1977 essay on rhe subjeõi that"the

-ïnverted 
globe in Bruegelt painting and the proverb engravings represenrs

not so much the philosophic leitmotif of the picture as whole, but just one
proverbial phrase among a hundrecl orhers, and not one rhar may be prop-
erly said to characterize proverb "philosophy" here or elsewhere." Meadow
too is dubious about attributing too much significance to a single proverb,
"It seems highly questionable to attempt to assign a single meaning to over
a hundred proverbs" (Meadow 1992147).

I Here I would like to comment briefly on rhe notion that proverbs are
somehow repositories of philosophy or wisdom. The fact thar there are con-
tradictory proverbs, e.g., "Look before you leap" vs. "He who hesitates is
lost" reminds us that if there is wisdom in proverbs, it is relative, not
absolute. "'I'he devil can quote the scriptures" suggests that one can almost
always find a proverb to justi$' any particular course of action. But what
folklorists know that some art historians do not is that there is an ancient
folkloristic motif J 2450 "Literal fool." Indeed there is an enrire section of
the six-volurne Motif-Indo of Folk-Literaturr devoted to the foolishness
ensuing from a l iteral interpretation of metaphor. The equation is: Inter-
preting a metaphor literally (Motifs J2450-J2499) is a recipe for folly. Since
Bruegel and son by translating proverbs and folk metaphors into visual rep-

\ rcsentations, they are interpreting metaphors l iterally. Hence the painting
i depicts not wisdom but folly and does so in traditional folkloristic fashion.
' This brings us to a crit ical issue in interpreting the painting. Both art his-

torians and folklorists share a common mistrust if not outright antipathy to
considering unconscious motives as an influence in artistic representarion.
'The idea that an artist's unconscious could be a factor in his or her art pro-
duction appears to be unthinkable. Typical would be Kavaler's statement
made about Bruegel's paintings in general, not specificalÌy about
Netherlandish Prouerbs: "Bruegel's paintings often suggesr an obvious
recourse to Reason as a means of gaining control over threatening chaos"
(199:23).If one reads the vast literature on Nether/andisb Prouerbs, one sees
virtuaiÌy nothing but discussions of conscious reasoning, e.g., recourse to
recorded historical events, local details of peasant or political Ìife, etc.
Meadow summarizes the current thinking very well. "Historians of art now

seek to discover insights into his art not in the fertile landscape of the
Brabant countryside, but in the intellectual landscape of the humanists...the

allegories of the rederij ikers, in the company of Rabelais, Erasmus,
Coornhert and Ortelius" (1992:141). Intellectual landscape means con-
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Oedipal aspects of Hamlet (1950). To dismiss such efforts as anachronistic

on the grounds that Freud's discoveries occurred after such literary master-

pieces were written is unacceptable. In geoiogical theory, there is a notion

labelled "uniformitarianism" according to which a principle no matter when

discovered may be assumed to have been operative in the past. It assumes

that earlier geological processes are not different from those observed now in

the present time. I would say that uniformitarianism is appropriate with

respect to psychoanalytic insights. Let us assume for the sake of argument

that this is so. \7hat can it teach us about Bruegel and his and his son's

Netherlandish Prouerbs paintings? Even the most conservative art historian

admits that there is a good deal of fantasy in Bruegel's paintings (Barnouw

1947).If there is fantasy, then the use of psychoanalytic theory ought to be

relevant. The issue I am addressing is whether or not psychoanalytic theory

can give us any help into peering into the psyches of both Brueg(h)els cen-

turies after they lived and painted.

According to one relatively recent essay among many discussing the psy-

choanalytic approach to art, 'Applying psychoanalysis to art, then, amounts

to demysti$'ing and unmasking it. For Freud, the work of art is a kind of

dream-if a social one-and the poet and the artist daydreamers" (Kuspit

7991.:4).I do not think it would be amiss to consider Bruegel's Netherlandish

Prouerbs as a kind of Wimmelbild (Foote 1968:147) dreamscape. The same

might be said of Childreni Games painted one year later, a painting which

was aiso copied by Pieter Brueghel the Younger, though unfortunately those

few copies appear to have been lost (Hindman I98l:448). Just as dreams are

products of the unconscious, so also are paintings as are all works of art to

some extent, even if not always recognized as such by conventional art crit-

ics. From a psychoanalytic perspective, 'A work of art is essentially the inter-

nal made external" (Spiu 1985b:11). To the extent that it is legitimate to

regard such paintings as dreams, we can see that most art historical discus-

sions are limited to considering the manifest content only with little or no

concern for possible latent content.

Standard analytic theory contends that "painting is a sublimation of anaÌ

impulses." According to Hungarian analyst Melitta Schmideberg in her essay
"On Sublimation," "Painting is derived from smearing with excrements" but

what we have in painting, thanks to libidinal sublimation is "the wish to

beautify instead of the original wish to smear" (1947:98; for another con-

sideration of the role of sublimation in art production see Pickford 1970).

Ever since Freud's ground-breaking essay "Character and Anal Erotism",

there has been a steady stream of papers on the subject by Karl Abraham,

Ernest Jones, and many others, e.g., Grunberger (1976).That is to say, "the
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the Gallows," the magpie supposedly represents gossip which is equated with
"shit" as stechow observes (1969:144), an interpreration based on the image
of a dancer breaking away ro defecate in the bushes (Gowing 1970:25). An
even more forceful folk metaphor is: "He shits on the whole world" (17).
others include: "He moves along ai though his backside was on fire" and
"[ç-yvrp''e,s his ass-on the door" (66). In the caralog, this last item is identi-
f ied as "He rubs up against the door (of the prisonl" which is not nearly so
striking. Another example would be "Two shit through one hole" (73).The
folk metaphor involving "throwing one's money into the warer" 174) is a
structural and symbolic parallel to defecating into the canal (Dundes and
Stibbe 1980:37-38). Then there is a scene which we identified as "That
hangs like a shithouse over a canal" but for which Mark Meadow has recenr-
lysuggested an alternative: "to make a castle out of a shithouse" which in his
unpubÌished dissertation he notes (1994:9) was nor previously identified.
This proverb could well serve as an epigram for rhe entire painting and I am
gratefui to Meadow for having identified it. In any case, rhere is surely both
aggression and defiance implicir in shitting on the gallows (showing disre-
spect for the ultimate punishment mered out by lawful sociery) and shitting
on the whole world similarly requires no additional gloss. The idea of sitt ing
on top of something also has anal roots. As Grunberger phrases it, "Since
Freud we know that possession possedere: 'sitting on rop of' and "posses-

siveness are and taìrc" (1976:106). Even rcday, in ouÍ own socicry, scÀolars
suffering from writert block are somerimes negatively described as "sitting

on their material," clearly an allusion to symbolic constipation. Thus "pub-

Ìish or perish" could be â more polite rendering of "Shit or ger off the pot."
One of other prominent features of the anal eroric is the fascination with

the digestive process such that food is perceived in terms of its end product
feces and accordingly food and feces are often confused. As an example of
reversal or inversion, feces becomes food. "Horse manure is not figs" would
fit into this rubric. In a well-known Bruegel print, in which the hay pursucs
the rear end of a horse, we have a food item placed at the wrong end of the
digestive track. This is parallel to the image in Mad Meg in which a bowl of
food is proffered to the anus-mourh. In Netherlandish Prouerás a similar
inversion is suggested by "There hangs the pot outside" in which a chamber
pot is suspended outside of an inn instead of a jug. Asign of elimination is
thereby substituted for a sign of drinking According to Sym in an essay enti-
tled "Derivatives of Anal Erotism," oral and anal aperrures are sometimes
conflated (Sym 1963:142). A rather bri l l iant example of this occurs in
Bruegel's Dulle Griet or Mad Meg. In the lower left hand quadrant we have
a creature whose mouth has a spoon protruding from it but with the wrong
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Fig.4

:"d
the mouth,

of visual

gèited i n th is .onìËCtïõìïìffiï'ãndi ry .;" iï; entlre sequence ot cap-

turing, digesting and absorbing the object (Heimann 1962:406).If this were

valid, then the proverb "Big fish eat little fish' (75) would fit the pattern. It

may be noteworthy that Bruegel made a print (1557) of this very proverb

besides including it in Netherlandish Prouerbs.

Perhaps one of the most striking anal metaphors is one that appears in

some, though not all of Pieter Brueghel the Younger's renderings of

Netherlandish Prouerbs, but which may or may not have been in Pieter

Bruegel the Eldert original painting. In at least three of the Younger's paint-
ings we have in the lower left quadrant a hat containing feces fFigs. 5 and 6]
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(Dundes and Stibbe 1980:61). This image is one of the details Duckwitz
uses to distinguish two differenr groups of the Younger's copies of the paint-
ing (2002:69). Marlier offers, "Van buiten bont, van binnen srronr" "On the
outside fur; on the inside shit." Stibbe and I cite 'He does badiy who lets oth-
ers shit in his hat, but even worse off is he who puts it on his head" (Dundes
and Stibbe 1980:62), but we also cite an earlier crit ic who suggested that the
feces in the hat may be a play by Pieter Brueghel the Younger on his father's
nickname "the droll," as "droll" in Dutch can mean both quaintly amusins
and feces.

Since this image does nor appear in Pieter Bruegel the Elder's original
painting, there would seem ro be two possibiliries. One that we proposed was
based on the theory underlying the historic-geographic method or the
Finnish method in folkÌoristics. In this merhod, the folklorist garhers as
many versions or texts of an item as he or she can in order to attempt to
reconstrLlct the archerype or ur-form of the item. If we regard Pieter
Brueghel's copies of his fathers paintings or so-ro-speak as versions of that
painting then it could in theory be possible ro reconsrruct the hypothetical
archerype which we could then compare with the actual original form, a lux-
ury not ever available to pracririoners of the Finnish method. Since the hat
filled with feces appears in several of Pieter Brueghel the Youngert copies
(versions) of the painting, we might logically assume that the scene was in rhe
originaÌ and that perhaps in the original by Pieter Bruegel the Elder it might
have been painted over as being too overdy offensive. (Professor Mark
Meadow in hearing this suggestion indicated that this was nor the case. This
part of the Berlin original had not been painted over.) (Not only is it absent
in the Klapper version, but the feces produced by the adjacent pig found in
Pieter BruegeÌ's originai painting is also absent.) On the other hand, the rela-
tionship between an original and copies is an exrremely complex one. In the
history ofart scholarship, the issue covers all aspects ofarr, nor just the graph-
ic arts. There are copies of sculptures, for example, and of architectural mon-
uments. The issues are discussed ar some length in volume 20 in Studies in
the History of Arr. "Retaining the Original: Multiple Originals, Copies, and
Reproductions" published by the Natìonal Gallery of Art in Washington DC
(Preciado 1989). Experts are consrandy being asked to aurhenricare a partic-
ular piece of art though often a copy may be stigmatized by being labeiled a
forgery. The so-called search for aurhenriciry (Bendix I997) also plagues folk-
lorists who are constantly on the alert for "fakelore," that is, items which are
cÌaimed to be authentic examples of orally transmitted traditions but which
turn out to be fabrications by enrrepreneurs usually inspired by the profit
motif.
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the act of defecation or the results thereof. It may or may not be of interest

tlrat in several of Pieter Brueghel the Younger's copies of I'letherlandish

Prouerbs, the contents of the chamber pot hung outside the inn (11) are

depicted while they are not in the original by Pieter Bruegel rhe Elder. It is

nor rhar Pieter Bruegei the Elder was the least bit shy about depicting feces

and he does so in "The one shears the sheep, the other the pigs" (37). But to

more fully analyze Bruegel's scatological tendencies, we need to review more

aspects of anal erotic character.

And for this we turn to Ernest Jones' remarkabie, insightful essay on

'Anal-Erotic Character Traits." He notes, "Interest in the act of defaecation

often leads to interest in the site of defaecation-i.e., in the anal canal itself."

Among the various chacterological consequences, Jones observes that "The

most interesting one is the tendency to be occupied with the feverse side of

various things and situations. This may manifest itself in many difïerent

ways: in marked curiosiry about the opposite or back side of objects and

places-e.g., in the desire to live on rhe other side of a hill because it has its

back turned to a given place; in the proneness to make nlÌmefous mistakes

about right and left, east and west, to reverse words and letters in writing; and

so on. Another curious trait of the same origin is a great fascination for all

underground passages, canals, tunnels, etc." Analyst Heimann in her "Notes

on rhe Anal Stage" adds that "Reversal consists in the change of the original

direction into its opposite. Akin to reversal are the mechanisms of turning

upon the self and undoing" (1962:413). Here we may also recall the central-

ity of the topsy-rur\y element rn the Netherlandish Prouerlts' The globe (read

world) is turned upside down so that its bottom is on top. This is not just a

reversal but one that puts the bottom into prominence. So the whole

meraphor of the mundus inversus from this perspective also conforms to the

anal erotic pattern. To be sure Bruegel did not invent the world upside down

image. There is considerable scholarship devoted to tracing its history. But he

certainly featured it. I also found of interest in the present context that one

art historian (Gowing) noted that "Most of the figures that Bruegel noted

were drawn from behind....He often drew the figure again from in front, but

the effect is iess convincing. (m/ emphasis)" (Gowing 1970:23). Just reflect

on how many bottoms are on display. Balancing the bottom protruding out

of the window that shits on the entire world in the upper left hand quadrant,

we have in the lower right quadrant "He falls through the basket" (50)' show-

ing a man whose naked buttocks have fallen through a basket. The latter bas-

ket case's use of the thumbing the nose gesture, the so-called Shanghai ges-

ture, studied by Archer Tâylor, is also balanced by the man just above the

individuai shitting on the entire world, in the upper left hand corner of the
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Fig. 9

by Apes" [Fig. 12] we find more evidence of Bruegel's scatological penchant.

One monkey inspects the naked buttocks of the sleeping peddlar while one

to its immediate left defecates in the peddlert hat, a scene reminiscent of the

missing "feces in the hat" segment of the Netherlandish Prouerbs.In the 1557

print "Pride" [Fig. 13ì we find once again a naked buttocks defecating onto

a platter which spills down onto a piece of music resting on a roof. Barnouw
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(1548-1606) Dutch and Flemish Painters first published in 1604, he recounts

as part of his life of an artist contemporary of Bruegel, Hans de Yries (1527-

1606) that De \4ies was commissioned to paint a view of a summer house in

perspective and "he painted an open door in this picture, to increase its beau-

ty." Then according to Mander, "Pieter Bruegel happened to visit while Úies

was away, he took the tools, and, in the doorway, painted a peasant with a

soiled shirt, in intimate relations with a peasant woman" (Mander 1936l.300.

I am indebted to Professor David Kunzle for calling my attention to this

reported incident) If there is any truth to this incident, it would demonstrate

Bruegel's impish sense of humor and it might possibly reflect BruegeÌk own

long living arrangements with a peasant girl prior to his getting married

(Mander 1936:154). The fact that the shirt was said to be soiled or dirry in

adclition to Bruegel's act being considered as spoiling the l)e Vries painting

are consonant with the personality profile proposed here. Ernest Jones in his

analysis of anal traits mentions a sublimation of the primitive smearing

impulse as consisting of implanting one's mark on some substance as in leav-

ing a memento of themselves which may injure and soil something beautiful

f lorres 1961:432).ln any case, one can only assume that Bruegel in some

sense knew perfectly weil on some level what he was doing and that may be

why he decided to wink at his audiencein ÌVetherlandish Prouerás. No one

should be embarrassed by Bruegel's earthy wit rvhich accounts in part, I

believe, for the continued engaging appeal ofhis oeuvre including, ofcourse,

Netherlandish Prouerbs.It allows a much more uptight and Puritanical culture

such as our own to consider in a socially sanctioned artistic framework a fun-

damental part of the human experience which is deemed taboo.

Lest anyone think I may have overemphasized just one theme in

Netberlandish Prouerbs,I would like to close with a joke. On the Berkeley

campus I am known as the joke professor and a letter once addressed to the
"joke professor" UC Berkeley was actually delivered to me. So it is entirely

in character that I conclude with a joke: 'A patient goes to a psychiatrist for

the first tirne and is given some tests. The ps;'chiatrist draws a circle and says,
"What does this make you think oQ" "Sex." The psychiatrist draws a tree

and repeats his question. "Sex," the patient answers again. The psychiatrist

proceeds to draw simple figures of all sorts-a house, a car, an apple, and so

on-each tirne getting the same response. Sex, sex, and sex. FinalÌy the psy-

chiatrist says, "You have an obsession with sex. " The patient says, "Me?

You're the one whot drawing all those dirry pictures!" In this paper, I have

relied on pictures drawn by Pieter Bruegel the Elder and Pieter Brueghel the

Younger and I  appreciate your pat ience.
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